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Notes 

The piece is composed entirely from these three gestures: 

       falling     sweeping     pulsing 

 

These gestures are co-ordinated by primary cues and secondary cues: 

Primary cues are given by the conductor, using a chosen sign (perhaps a downbeat with two hands). They may be led into with a single upbeat or 

with multiple upbeats “catching” the pulse of one of the gestures. 

 

      Secondary cues are ideally co-ordinated between the players, as this allows for greater flexibility; however, some may be given by the conductor          

      if necessary. 

There is no central pulse or metre in the piece. Tempo indications are approximate; they always apply locally and never to the whole piece. The ‘falling’ and 

‘sweeping’ gestures are at the same respective speeds throughout. The pulsing gesture is occasionally faster or slower. It is very important to emphasise the 

apex of each gesture (indicated with a tenuto) as these are how the gestures are passed to each other. 

Dynamics should remain at a piano base level for most of the piece. However, the gestures should become louder at more intense moments: this should be 

intuited by the conductor and players. 

Sopranos have three vowel sounds and “muttering” passages. The vowel sounds are: 

/ɑ/ as in ‘after’
/i/ as in ‘free’
/ɒ/ as in ‘hot’ 

On grace notes, the vowel sound should change immediately from one vowel sound to the other. 

The “muttering” passages should be under the breath (as a ‘stage whisper’), agitated, and the words incomprehensible. The semantic context of the 

text is not important; only the resultant effect matters. Text in bold should come out of a whisper into a loud speaking voice; underlined text shows 

the apex of the phrase and should be treated as an accent. 

The piano needs two keyboards: one tuned to A=440Hz (played with the left hand) and one tuned 30 cents lower at A~432Hz (played with the right 

hand). This is to create a colouristic effect. It is recommended that the left hand plays on an acoustic piano and the right hand plays on a digital 

keyboard set at an angle. The timbre of the samples on the digital keyboard should be as similar as possible to that of the acoustic piano. 

Recommended layout 

piano 

accordion vibraphone 

viola    cello 

flute     clarinet 

soprano 1     soprano 2 

conductor 

audience
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